My paintings, prints, and etchings come fromthe visual and sensory
experiences | gather fromlife around ne. Because | have always lived in
New York, many of ny ideas come fromthe city and fromdifferent aspects
of my experience here. | do not go searching for inmages, but rather fee
that the imagery discovers ne. | allow sights and sites to cone to ne and
hei ghten nmy awareness as | travel through the city. New York offers its
geonetry, order, and chaos to ne, and | utilize detail, scale, and col or
to depict not only the visual stinmulus but also the |arger sensory

experi ence of a scene. | sketch | andscapes, buil dings, or people | see
routinely, usually after a seem ngly spontaneous noment arises, in which
it beconmes clear to ne that the scene | am | ooking at holds categorica
potency to transmt or say sonething about the city in a painting. | then
devel op paintings from sketches | nmake about these scenes.

By repeatedly changi ng ny subjects and conpositional approach, each new
sketch or painting re-enlivens ny larger thematic material. While nuch of
ny material focuses on New York and shows various aspects of the city,

al so investigate figurative and still |ife works generated by ny persona
experiences and interiors.

Integral to my creative process is ny fascination with the contradictions
of creating space on a two-di nensional surface. There is an inherent

paradox in this attenpt. | aminvested in using ny creative process to
both illuminate and resist the possible expansions and limts of visua
forms. In addition to painting, | work in multiple print forms, including

et chi ngs and |ithography.

Wbodcuts originally drew ne into printmaking. My work on traditiona
Bavarian |linmestone enabled ne to use a variety of nedia and alter inmages
even after | had begun the printing process. For many years, | printed in
nmy studio on an antique Fuchs and Lang press. My interest in woodcuts | ed
nme to etching and |ithography, which | pursued for many years. Recently, |
have been re-di scovering what attracted ne to woodcut s—the i nmedi acy and
di rectness of the medium Even as ny practice continues to shift, | |ook
back at ny origins and see things | mssed: | apply new perspectives to
engage the material. My commitnent to fluidity of medi um and approach
enabl es me to devel op an ongoi hg conversation anong nme, ny nmaterials, and
i mages.



